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“After thirty, forty, fifty years of this experience we call life (life on Earth, so to speak), we often
get more attached to things, to our stories. As we live this life our personal stories grow and
develop, and we easily and increasingly identify with the life-stories that we experience as if we
became the sum total of what we have done and what has happened to us. When we were small
children there wasn't much of a story to identify with. A story was given to us, we were given
names, sets of circumstances, families and cultures and countries with their own stories that we
were to assume as our own, and to which we could then add whatever happened later. We are
born into stories and live stories, and so little by little a complex identity is constructed by addition,
and since there is always something new happening to be added to the story, this identity evolves
in time. And yet one is ‘oneself’ throughout the whole experience, then as now, so there is another
identity achievable by subtraction, by removing all that has gotten attached, by assiduously letting
go of all the stories and seeing whether there is anything left at the end. This piece points at that
which remains being ‘us’ throughout all the experiences, all the stories, and in doing so transcends
this funny concept we call ‘time.”

The first movement opens with bell-like chords in the piano, and a short, pointillistic motive, all
somehow reminiscent of an old pendulum clock. It follows a nursery-rhyme kind of melody high
up in the piano, answered by the violin playing pizzicato, while the clarinet plays a few
melancholic notes underneath. The nursery-rhyme theme darkens a bit and evolves into some sort
of slow tango, while the pizzicato of the violin keeps the idea of a mechanical timepiece. The whole
first movement progresses from these initial ideas, focusing perhaps on the passage of time and
the recollection of childhood and youth memories.

The second movement takes the secondary ‘melancholy melody’ of the first and turns it around
completely, presenting it in an energetic, life-affirming way, and making it the main theme of this
section. As such, it undergoes all sorts of transformations: augmentations, diminutions, inversions,
and retrogrades. The nursery-rhyme theme of the first section comes back too, transformed
variously into a waltz and into a tango, this time at a faster tempo. An additional theme is
introduced, with an Eastern European flavor, a bit klezmer and a bit gypsy, a theme that celebrates
life and laughs through tears. Eventually, the old pendulum clock returns, ominously now,
insisting with increasing intensity on the inevitable passage of time. The final measures of the piece
brings back the nursery-rhyme theme in yet another incarnation, one that has perhaps achieved
some sort of balance, or somehow transcended the conflict of the former themes.”

—Octavio Vazquez

The world premiere of Trio was on June 26, 2013 in the final concert of the Verdehr Trio Summer
Chamber Music Concert Series at the Wharton Center, Michigan State University, East Lansing,
Michigan.
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obtained a doctorate from the University of Maryland where he studied on a full fellowship.

Vazquez has received commissions from Hilary Hahn, Poulenc Trio, New York State Council on
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