Parlor Music, Op. 25 (2007) Russell Platt

“Parlor Music was written between February and December of 2007, first at Copland House in
Westchester (where I lived as a Copland Fellow, and to which I express my gratitude) and then at
my home in Upper Manhattan. I first heard the Verdehr Trio over twenty years ago when they
toured to Oberlin College, and I feel fortunate to join the ranks of distinguished composers whom
they have commissioned through Michigan State University.

The title Parlor Music is given in acknowledgment of the divertimento-like style of the greatest
work in this genre—Bartok's Contrasts. These are American contrasts, however. The first
movement, called Outdoor Overture, was written mostly at Copland House, and the title is a tip of
the hat to one of my favorite Copland pieces; it is a fast, sometimes ruggedly chromatic sonata-
form movement, with a few surprises here and there. The brief second movement, Song Without
Words, is what it says it is, a setting of a text by Whitman (from my cantata From Noon to Starry
Night, recorded on Albany Records) from which the words have been excised; the title further adds
to the domestic, “parlor’ mood. The finale, Scenes from Childhood, is not a recollection of a specific
personal memory but rather an essay in storybook derring-do, a picture of an imagined child (the
composer, perhaps) dreaming of an imagined, heroic past. After an astringent yet lyrical slow
introduction, the movement sets off on a wild little ride.”

—Russell Platt

The world premiere of Parlor Music, Op. 25 was on March 8, 2009 at the Music Room, Phillips
Collection, Washington, D.C.
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